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ak is a love letter to Nordic culture and its global

resonance. For its ninth edition, The Creative
Spaces Issue, the biannual bookazine pays homage to
the environments that fuel Scandinavian creatives’
habits and practices.

Introducing space as an overarching theme uniting disciplines and cultures, Creative
Spaces features conceptual artist Olafur Eliasson and jewelry designer Sophie Bille
Brahe among numerous other inspiring Scandinavians. In Berlin, a two-part panel
included artists Henrik Strémberg and Sophie Erlund as well as architect Sigurd Larsen
and translator and writer Saskia Vogel. While Stromberg’s studio acts as a metaphor
for his working habits in general and the details of Erlund's studio very much resemble
her intricate installation work, Larsen and Vogel translate the practices of one place
into an entirely different setting—one by carefully connecting stories and readers, the
other by designing signature buildings across Europe.




How would you sum up your Nordic heritage and its influence?

Stromberg: To me, the Nordics are a curious, ‘outskirt'-stybe place, a cultural island
that is still waking up in a dazed state of baing. Heritage can be defined as that of being
open to the new and the different, and the Nordics are very much “early adopters”
embracing innovations. Having lived abroad for a long period, my awareness and
respect increases the ethermess of different culturces, What the Nordics have in turn
influenced is the appreciation of that innocent view, something aesthetically reduced
and formally minimal.

Vogel: An adopted home. Growing up in Los Angsles, I only camea to know Sweden as a
home as a teen. That sense of home deepened when [ started working as a liberary
translator and engaging with contempatary Swedish-language literature, This has
always made me think of the world beyond the parts that are right in front of me. The
Mordic relationship to nature, for instance in the work of scientist and author Helena
Granstrom, definitely impacts how I think of space, cities and protecting our planet.

Larsen: The fact that [ was born in Denmark and also studied there has had an
influence on me, but [ never intended to do things in a particularly Scandinavian way. |
muight have some preferances in terms of materials but I'm rather influenced by the
local climate and landscape conditions that something is built in. For the Scandinavian
houses, this is very much about daylight; there’s not that much daylight in our winter,
so wou want to pet the most out of it And [ think that's a key topic in Scandinavian
design and architecture in general.

Erlund: After spending my first 15 years living in Denmark, I have lived abroad in the
US, UK, Italy, and Germany and adopted a non-rooted and keen sensibility to my
surroundings by having to adapt numerous times. A certain introspection sneaks into
your sensibility and perception of the world when your identity is repeatedly exposed
and posed in contrast to that and those who surround you.

How does your work relate to space?

Erlund: It is in every single piece I make. Spacial relations and how we perceive the
physical moment we inhabit drives where the work goes and it is part of every decision
I'make. It is hard to describe how because it is a sensibility and has been my tool since
the beginning.

On the right: Artist and photographer Henrik Stromberg



Translator and writer Saskia Vogel on the left;
architect Sigurd Larsen on the right

Artist Sophie Erlund

Da you differentiate between physical and mental spaces?

Erhutd: They inforem esch ather The idea for a phece of wark often commes o me as
nore of an inbwition, which 1 consider & sort ol abstract mental space. 1 can feel the
atmapleere of the space [ want 1o crese. Sometimes it is a emell or 2 sound but most
olben it is simpdy a bunch ol a direction [ wanl @ lollow Then the idea takes phiysical
foren abxd this is whene my formal langoage and my understanding of the pliysical
egace then takes over and finds a way 1o give the initial idea a physical body:

Striimberg: Tes, [ think of them as dilferent stages: the idea space and the action
space, plus Uhe showing of Uhe work—giving it away or letting it go. The spade of the
enind and thar of the pliysical space leed off each ofber like & sart of ever-growing
pazzle with & clear path but without an absolule answer



I there one place that will always ingpire your ereativity?

Larsen; The Lowisiana Musewm of Modern Art cutside of Copenhagen. It was built in
the wsoe and they've been adding buildings omte it over the Collesing decades. Slsal
think it's the perlect example of 1w to pul architectune inbo a landscape 16 make i
e interesting

Exbund: America was e lest place thal took me with storm. 1 el in love ight away.
Dot £ pruikehy wweithy chee cowntey isell bt with the spiric ol the people, Mesting the
Arnerican attitude of hand work and making wour ewn sucoess by steiving Dor what you
warl absclurely ook me oul of my Scandinkvian, secire shell ol rentaie nodesty, and
chaped the imternstional Lite 1 have kad sinee leaving Denmark 20 vears ago

Waogel: There's something abowt the Swedish archipelago—east or west coast—in
spring that dazzles me, in the true meaning aof the ward. On ooe of the first warm days
of the year when the leaves are st starting to unfurd, I feel dazzled by beauty. And this
feeling reminds me of the power of encounters with beauty on all levels—art, design,
sport, architecture, literature

At the panel, you also tonched on beauty. Can youn describe how a sense of
beaunty is at play in your work?

Larsen: ] think a kot of peaple who leak at architecture look for beauty, and that’s the
wiay you also aesthetically value things in your everyday life. The process of making
architecture has litthe to do with making something particularly beautiful, though;
bezauty is mot really a phenomenon that we mention ar talk ahowt.

Vogel: | think abowt beawty as an encounter. Bur when it eoemes to aesthetic practice, [
think aloul commection, simetion, and Oow, As a translstoe, 1hink showt o 1o
translse the emnolional experience of the novel, Tonpecting with the pesder, welling the
enory inoa way that opens up the world to the teader: that’s the gim. Commection 8 pact
of translatiog cultare, as well. Thinking aboul the reader amd how o tell thein & story
e Ll e with vou and hegetully seeing and processiog the wotld. no malber e
uilike thedr o, with Feesh and cpen eyes,

Larsen: What 1l beautiful amd alee appealing in & soet ol genecal sesthetic of what's
beeing prodioced i probably a relstively simple material palete, 1 Hiod & mixtaee of Do
enany dilferent materials csther noisy and disturbing—ard alss uninteresting,
Scatelinavia, fapan, and Switzerlamd would be examples of places whene we hive
developed an ides that samsething excliusive is something that i3 actwally a [iche bit
pobe qubel &ind calm




As Nordic identity and its global influence run through the DNA of Copenhagen-based
publication OAK, The Creative Spaces Issue examines how various international
environments inspire creativity. Meet the brains behind the magazine, publishing director
Anne Riis and creative director Laura Terp, as part of our feature introducing their previous
issue, The Global Local Issue.

Text: Ann-Christin Schubert

Ann-Christin Schubert (May 11, 2018). Unearthing creative spaces with Oak — The Nordic Journal.
Retrieved May 15, 2018, from https://www.freundevonfreunden.com/journal/oak-the-nordic-journal-berlin



